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300-Word Statement
Moving	Dramaturgy:	Touring	Workshop	
Moving	Dramaturgy	is	a	practical	workshop	event	that	evolved	from	the	necessity	to	articulate	and	locate	the	
dramaturgs	body	and	physical	practice	within	the	choreographic	process.	
Dramaturgical	practice	is	increasingly	used	by	choreographers	and	dance	scholars	as	a	way	to	practice	and	
articulate	the	nuance	of	choreographic	decision-making,	while	the	dramaturge	has	been	conceptualised	through	
terms	as	polarised	as	‘ally’	(Wildschut)	and	‘saboteur’	(Lepecki).	Arguably	then,	the	role	relies	on	a	singular	set	of	
relationships,	rather	than	pre-determined	definition.
Using	this	notion	of	dramaturgy	as	a	relational	practice,	this	workshop	is	responding	to	a	perceived	lack	of	
practice	based	research	that	identifies	the	role	of	the	dramaturg	in	the	studio,	specifically	in	dance.	Through	my	
role	as	‘assistant	choreographer’	on	Rosemary	Lee’s	performance	work	Passage	for	Par	(pictured),	I	developed,	
extended	and	refined	my	dramaturgical	practice.	
Relating	to	my	role	in	this	process	(and	its	distinction	from	that	of	choreographer)	guided	the	research	questions	
of	Moving	Dramaturgy.	
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Through	a	collaborative	residency	with	my	colleague	shortly	after	the	premiere	performance	with	fellow	dramaturg	Miranda	
Laurence
we	explored	these	questions	which	included:		
-How	does	the	positioning	of	the	dramaturg	invite	thought/movement/affective	change?	
How	can	choreographers	and	dramaturgs	work	together	to	acknowledge	it	as	a	relational	practice	with	different	positions	
and	perspectives	in	space	and	in	terms	of	power?	
What	are	the	ethical	frictions	between	dramaturgy	and	participatory	practice?	
What	does	occupying	a	particular	physical	space	in	the	studio	offer	the	understanding	of	the	relationship	between	
choreographer	and	dramaturg?	
How	do	you	recognise	hierarchy	in	the	choreographic	process?
When	Gotthold Ephraim	originally	referred	to	it,	dramaturgy	dealt	with	the	theory	and	practice	of	dramatic	composition	
relying	on	the	interpretive	possibilities	of	written	plays.	
Dance	dramaturgy	however	relies	on	a	much	broader	and	perhaps	tacit	understanding	of	choreographic	thinking	and	bodily	
practice.	
In	1997	Heidi	Gilpin (William	Forsythe’s	dramaturge)	identified	that	dance	dramaturgy	and	its	processes	had	been	largely	
overlooked	by	literary	and	theatrical	critics.	
While	this	has	to	some	extent	been	addressed	(see	…,	….,	….),	the	dramaturgs	body	is	still	written	out	of	the	story;	
Moving	Dramaturgy	addresses	this	and	has	been	recognised	as	having	developed	a	unique	and	innovative	methodology	by	
those	who	attended	the	first	iteration	of	the	workshop	in	Oxford	2018	(see	Testimonials).	
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Moving	Dramaturgy	Workshop	description	for	publicity	
A	workshop	led	by	Miranda	Laurence	(independent	dance	dramaturg)	and	Ruth	Pethybridge	
(dramaturg,	lecturer	and	independent	dance	artist)
In	this	workshop,	we	explore	the	practice	of	dance	dramaturgy	through	practice	based	research	in	the	form	
of	improvisation,	movement-based	reflection,	discussion,	examples,	and	independent	thought.
Combining	our	questions	about	the	nature	of	dance	dramaturgy,	and	an	interest	in	exploring	dramaturgy	
through	movement,	we	will	use	spatial	metaphors	and	discussions	of	positionality	to	guide	a	
choreographic	exploration	of	the	relationship	between	dramaturg,	dance	maker,	and	dance	work.	
Together,	we	will	explore	how	choreographers	and	dramaturgs	can	work	together	in	a	relational	practice	
that	acknowledges	different	positions	and	perspectives. This	workshop	is	for	dance	makers	with	an	interest	in	
initiating,	or	developing,	a	relationship	with	a	dramaturg,	and	for	dramaturgs	interested	in	exploring	
your	personal	practice	as	relational	to	the	maker	and	the	work.	It	is	fine	not	to	have	any	previous	knowledge	or	
experience	of	dramaturgy.
Ruth	Pethybridge	is	a	Senior	Lecturer	in	Dance	and	Choreography	at	Falmouth	University,	her	research	centres	on	dance	and	
the	politics	of	participation.	Recent	publications	include	‘From	Direct	Action	to	Being	There:	Choreographing	Community	in	Dance	
and	Occupy	Protests’	(2020).	Ruth	has	worked	closely	with	choreographer	Rosemary	Lee,	most	recently	as	
Assistant	Choreographer	on	her	nationally	acclaimed	work	Passage	for	Par	in	which	she	explored	her	role	
as	a	dramaturg	from	within	the	choreographic	process.	
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Program	provided	at	the	
performance		
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Testimonials	of	workshop	2018	:	
“I	had	a	very	fulfilling	and	inspiring	time	at	the	‘Moving	Dramaturgy’	workshop.	
It	presented	a	wholly	new	approach	to	dramaturgical	theory	and	practice,	
and	was	pleasingly	practical	in	its	approach	and	such	a	welcome	change	from	
the	endless	rounds	of	‘but	what	IS	dramaturgy?’	that	so	many	workshops	offer.	
I’ve	found	its	exploration	of	spatial	dynamics	in	particular	to	be	extremely	
applicable	and	enriching	to	my	own	day	to	day	rehearsal	room	praxis.”	
Stewart	Pringle,	Dramaturg,	National	Theatre
“The	'Moving	Dramaturgy'	workshop	was	a	really	beneficial	experience	for	me
as	a	Ph.D practice	researcher	exploring	Dramaturgy,	Improvisation	and
Dance-music	collaboration…Translating	complex	and	nuanced	ideas	into
physical	space	allowed	the	participants	to	entertain	different	and	at
times	contradictory	definitions	and	understandings	of	dramaturgy	more
easily	than	in	discussion	alone.”	
Jessica	Murray	PhD	Candidate	De	Montford University	
’getting	my	hands	dirty’	was
One	of	the	ways	that	the	
choreorgaphic process	was	described	by	a	
participant.	Shown	here	with	an	object	from	
the	studio	and	reflecting	the	practical	nature	
of	the	workshop.	
